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Pestome

B cTaTbe paccmaTpumBaloTCs BONPOCHI, NOCBSALLEHHbIE 06Pa3y MaTepu 1 pebeHKa B 1300pa3nTesibHOM MCKYCCTBE anoxu Bo3poxae-
Husi. MNpeacTaBneHbl paboTbl HUAEPNAHACKMX XYO0XHUKOB Po6epa KamneHa u fH BaH 3iika, utanbsiHckas »Xunsonuch JleoHapao
na Bunun, MukenaHmkeno, GaHapo bottudennu, Padaans, a Takxe kapTudbl [duero ae Cunbea-u-Benackeca, Mutepa Mayns
Py6enca n Pem6panara.

Kniouesble cnosa: 06pa3 matepu 1 pebeHka, 306pasuTesibHoe UCKYCCTBO

Insa uutuposanus: Makauapua H.A. 06 o6pa3e matepu ¢ pebeHKOM B M306pasuTensHOM uckyccTBe. HacTb Il. PeHeccaHc.
Axywepctso, lnHekonorus v Penpogykuus. 2020;14(3):400-410. https://doi.org/10.17749/2313-7347/0b.gyn.rep.2020.158.
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Abstract

The article highlights aspects of the topic a mother and a child in fine arts of the Renaissance. Paintings by Dutch artists Robert
Campen and Jan Van Eyck, Italian paintings by Leonardo da Vinci, Michelangelo, Sandro Botticelli, Raphael, as well as paintings
by Diego de Silva y Velazquez, Peter Paul Rubens and Rembrandt are presented.
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«Gamasi CuibHas CBA3b HApO[ BCE PaBHO BOCXULUANCA 3TUMK paboTamiy 1 Laxe
B XXW3HU XXEHLNHBI — 3TO €6 PEOEHOK». MOJIUSICS Nepes HUMM Kak nepes MKoHamu.
Katu JleTt

Hupepnanpckas XuBonucb - MCKyccTBO CesepHoro
Bo3poxpenus (XV-XVI BB.) / Dutch painting - the art of
the Northern Renaissance (XV-XVI centuries)

Po6ep KamneH (ok. 1378-1444) — dnamaHAcKuid
)KNBOMUCEL, POJOHA4YaNbHUK TPaAMLMM PaHHER HUAEp-
nangckoii xusonucu. C 1410 r. oH cyuTancs ropoackum
Xusonucuem B ropoae TypHe. «MafoHHa ¢ MNafeHLeM
Y KaMWUHa» — 0fiHA 3 CaMblIX U3BECTHbIX ero paboT, Haxo-
Aantcs oHa B dpmutaxe. 06CTaHOBKA, B KOTOPOI M306pa-

MckycctBo BpemeH PeHeccaHca MpPUHOCUT HOBOE
BOCNPMATE MEHCKOW KpacoTbl. Takue BeNIMKONenHble
XYOOXHWUKIM 3TOr0 nepuoja kak JleoHapao ga BuHum,
Padbasnb CaHTtn, Mukenanmkeno byonappotu, CaHapo
boTTrYennn co3aatT NpeKPacHbIii, BO3BbILLIEHHbI 06pa3
MafioHHbI ¢ Mmcycom, HeCMOTpS Ha TO, 4YTO 3a4acTylo
XYOOXHUKAM [nf  HanucaHus MafoHHbI no3upoBanu
XKEHbI, N060BHMLLI W MHOMAA AaXe KypTu3aHkn. OfHako
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Makauapus H.A.

XeHa MajoHHa ¢ mMnafeHueM, — 310 06bl4Has KOMHaTa
00bIYHOTO HMZepnaHAckoro foma. Kaxpas [Aertanb,
MHOXXECTBO ObITOBbIX BELLEI BbINUCaHbI 3LeCh C HEBEPO-
ATHOW TOYHOCTBIO (pue. 1).

PucyHok 1. MafjoHHa ¢ MnageHUeM y KamuHa.

Figure 1. Madonna and child by the fireplace.

B paboTax KamneHa [0CTaTOMHO 4acTO BCTPEYaeTcs
06pa3 MafioHHbI ¢ MiafeHueM. K Takum Lwegespam 0THO-
catca «XusHb CB. Mocudpa. ®parmeHT. PoxaecTso»
(pue. 2), «[lesa Mapus Bo cnase» (puc. 3), «MagoHHa
¢ MnageHuem. C usetamu» (puc. 4), «Mapns ¢ mnageH-
uem», «ManoHHa ¢ mnageHuem», «MaaoHHa Ha TpaBe».

PucyHok 2. XKu3Hb CB. Mlocudha. ®parmeHT. PoxaecTso.

Figure 2. Life of Saint Joseph. Fragment. Nativity.

PucyHok 3. [leBa Mapus Bo cnase.

Figure 3. The Virgin Mary in Glory.

PucyHok 4. MagoHHa ¢ mnageHuem. G upetamu.
Figure 4. Madonna and Child. With flowers.

AH Ban Jiik (oK. 1390-1441) — HUoepnaHAcKnit Xneo-
nucew, OAWH M3 POAOHaYanbHWKOB UCKYycCTBA PaHHero
BospoxaeHns B Hugepnangax, pabotan Haf yKpalleHnem
rpadpckoro 3amka B laare, Obi NPUABOPHBLIM XYLOXHU-
kom repuora ®ununna Jo6poro. MpumepHo ¢ 1430 1. oH
nocenuscs B ropoge bpiorre.

«MagoHHa y (hoHTaHa» Haxogutcs B KOponesBcKoM
My3ee U3SALHbIX MCKYCCTB B AHTBEPNEHe U CYUTaeTCs
nocnegHMM [aTUPOBaHHbIM NPOM3BEAEHWEM FlHA BaH
Jitka (pme. 5).
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PucyHok 5. MagoHHa y thoHTaHa (1439).
Figure 5. Madonna at the fountain (1439).

«Jlykkckas MagoHHa» unm «Mapus kopmaLLas» Hanu-
caHa xypoxHukom B 1430 r. (pue. 6). CerogHst KapTuHy
MOXHO yBuaeTb B LLITe[esieBCKOM XYyLOXXECTBEHHOM
MHCTMTYTE BO OpaHkdypTe-Ha-MaiiHe.

PucyHok 6. JTykkckas MagoHHa (ok. 1430).

Figure 6. Madonna Lucca (ap. 1430).

B kaptuHe «MagoHHa B LiepkBu» (Haxogmutcs B [ocy-
[apCTBEHHOM My3ee B bepnuHe) Mbl BUAMM, Kak
TLIATENbHO NPOPUCOBaHbI BCE AETaNN — 3aXKEHbI CBEYH,
eCTb TPELLMHa Ha CTEHe, a 3a OKHOM BUAHbI 04YepTaHus
apkbyTaHa (nognopHas apka). O6patLaeT Ha ce6s BHUMA-
HWe HemacluTabHOe CoBMeLLeHue purypbl Mapum u apxu-
TEKTYPbl — €6 POCT CNULIKOM OONbLLUOW, OHA AOCTUraeT
OKOH BTOPOro apyca. Ho cBeT npuaaeT KapTuHe YepTbl
BO3BbILLEHHO NPOCBETIeHHOCTH. Ee Xo4yeTca paccmarpu-
BaTb BHOBb M BHOBb (pMC. 7).

PucyHok 7. MazonHa B Lepksam (oK. 1425).
Figure 7. Madonna in a church (ap. 1425).

B Hupepnanpgax B XV-XVI Bekax BO3HWUK OOWH U3
CaMbIX IPKUX 04aroB eBPOMENiCKOro MCKyCCTBa, Ha3BaH-
Hbli no3gHee CeBepHbiM Bo3poxaeHuem. IMeHHO
K 3TOMY HanpaBneHUK) OTHOCATCA PaboThbl XYOOXHUKOB
Pobepa KamneHa 1 fHa BaH Jiika.

WTtanbsHckas MBONMCb - WCKYCCTBO  Bbicokoro
Bo3poxpenus (XV-XVI BB.) / Italian painting - the art of
the High Renaissance (XV-XVI centuries)

Jleonappo pa Bunyn (1452-1519) — Benuyamwui
UTANbAHCKNIA XWUBOMUCEL, U YYEHbIA, CKYNbNTOP U apXu-
TEKTOp, M306peTartesb U UHXEHep.
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OpHoM 13 nepBbIx paboT, BbIMONHEHHbIX MACNOM, Gbina
«MapoHHa ¢ LUBETKOM», HanucaHHas B 1472 1. (puc. 8). 1o
XVII Beka kapTuHa Haxoamnacs B Mitanuu, noTom nponana,
a B 1824 r. pyccknii Kyney CamoXXHWKOB BbIKynun ee
y 6pofasyero My3blkaHTa, MOCME Yero OHa oOKa3anach
B Konnekuun H.J1. beHya, a B HacTosllee BpemMs Haxo-
JUTCS B IpMUTaXE.
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PucyHok 10. MagoHHa ¢ reosgukoit (1478).
Figure 10. Madonna of the Carnation (1478).

«MagoHHa ¢ BepeteHom» (pue. 11). K coxarneHuio,
opuruHan 6bin yTepaH. Ho cywecTtByoT 2 konun. OpHa
co3naHa B 1501 r. v BbiCTaBNeHa B HaumoHanbHoIA ranepee
Wotnangun 8 daunbypre, apyras — B 1510 r. u HaxoguTcs
B 4aCTHOI Komnekumn B Huto-Vopke. KapTuHa 6bina co3naqa
PucyHok 8. MagoHHa ¢ ugetkom (1472). cneunanbHO Ana rocydapCTBEHHOro Cekpetapa Koponsa
®paHummn Jiogosmka XIl ®nopumona Pobepte. B 2003 .
KapTuHa Oblna MOXWLLEHa, HO CMyCTA HEKOTOpOoe Bpems
MOXMTUTESEN NONMANIA, a KapTUHY BEPHYNI Briagesblly.

poixdoy pue A30[000uUAn) ‘sO111918q )

Figure 8. Madonna with flowers (1472).
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«MapoHHa ¢ mnageHuem» unun «MagonHa Jlutta» Hanu-
caHa JleoHapgmo B 1490 r. (pue. 9). [lonto6oBarbcs et
cenyac MOXKHo Takxe B [MeTepbypre, B 3pmutaxe, a noaro-
TOBUTENbHbINA PUCYHOK K NONOTHY XpaHuTcs B JTyBpe.

PucyHok 9. MagoHrHa JTutTa (1490).
Figure 9. Madonna Litta (1490).

«MagoHHa ¢ rosgukoii» (pue. 10). ECTb MHeHue, 41O Pucytok 11. MaokHa ¢ sepeterom (ok. 1501).
370 BCErO INLLb KOMUSI C OPUTHANA, KOTOPbIN Bbl YTEPSH. Figure 11. Madonna of the spindles (ap. 1501).
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NeoHapao fa BuH4un ABNSETCS YHUKANBbHO| NNYHOCTBIO
B MUPOBOI ucTopuu. MOUCTUHE OH CTan NPU3HAHHBIM
CVUMBO/OM 3N0XN Bo3poXxxaeHus.

Mnukenanpxeno byonaporrv (1475-1564). B 1503 .
Mukenanmpkeno 6bin npurnawed HOnuem Il B Pum ans
N3roTOBNEHNS HAArpOBHOro NaMATHNKA, KoTopbii Konuii i
X0TeN caenatb ce6e npu Xn3Hu, a B 1508 r. — ang ykpatle-
HUS noTonka CUKCTUHCKOI Kanennbl BO ABOPLE BatukaHa.

«MapgonHa [loHu» («CBSATOE CEMENCTBO») HAXOAMTCA
ceiiyac B ranepee Ybcouum o ®nopeHuun (puc. 12). 31a
paboTa ABNAETCH ANHCTBEHHON COXPAHMBLLENCS 3aKOH-
YEHHOW CTaHKOBOW KapTuHoW MukenaHmKeno.

Pucynok 12. Magonna [lonn (1505-1506).
Figure 12. Madonna Doni (1505-1506).

«MaHyectepckas MapgoHHa» HanucaHa B 1497 .
11 B HACTOSLLEe BPEMs BbiCTaBNieHa B HaumoHanbHOM rane-
pee B JToHAaoHe (puc. 13). 3Ty KapTuHy MukenaHmKeno tak
1 He 3aKoH4un. CBOE Ha3BaHWe OHa MoJyyuna u3-3a Toro,
YTO BriepBble OHa 6bina BbicTaBeHa B 1857 r. B MaH4ecTepe.

PucyHok 13. Maruectepckas Magonna (1497).
Figure 13. Manchester Madonna (1497).

Cangpo bortnyennn (1445-1510). Ha camom fene 310
npo3BuLLe, ero 3sanu AneccaHapo au MapnaHo au BaHHn
®ununenn. CBoit NepBblii 3aKa3 OH BbIMOMHWUA ANS 3ana
cyna B 1470 r. B 1481 r. bottuyennu ye3xaet B Pum no
npurnaweHno nanbl Cukcta IV, 4To6bl NPUHATL Y4acTne
B pocnucy CUKCTUHCKOM Kanennsl.

«MafoHHA ¢ MNafeHLeM K aHrenamm» unu «MagoHHa
nenb MarHudpukar» BbicTaBneHa B lanepee Yddounum
(puc. 14).

PucyHok 14. MagonHa genb Marnudpukat (1483).
Figure 14. Madonna del Magnificat (1483).

«MapoHHa ¢ KHUro» HanucaHa bottuyennn B 1480-x
rogax u cenyac Haxoautca B Mmysee [Monbau-leuuonu
(pue. 15). [pyroe ee Ha3BaHue — «MagoHHa, 06yyatoLlas
YTEHUMI0 MNafieHua XpucTa.

PucyHok 15. MagoHHa ¢ kHuroii (1480-e).
Figure 15. Madonna of the book (1480th).

http://www.gynecology.su
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KaptuHa «Mwuctnyeckoe PoxaecTso» BbICTaBleHa
B HaumoHanbHoii ranepee 8 JloHgoHe (pue. 16). Croxer
KapTWHbI ObIN HanuWcaH noj BAWSHUEM MONUTUHECKUX
6ecnopanKoB, BOMHYKOLWWMX ToCKaHy.

B = e | EE
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PucyHok 16. Muctuyeckoe Poxpectso (1501).
Figure 16. The Mystical Nativity (1501).

«MapoHHa Bo cnase» Hanucaa B 14691470 rr. (puc.17).
[lonroe Bpems 3Tta paboTa BbICTaBNAnach B ranepee
Yhhuum 6e3 ykaszaHus aBTopa, OfHAKO COBPEMEHHbIe
“ccneoBaHma NO3BOMWAN [0Ka3aTb aBTOPCTBO boTTM-
Yensnu.

Pucynok 17. MagoHHa Bo cnase (1469-1470).
Figure 17. Madonna in Glory (1469-1470).

CaHgpo botTnyennm — BblaaoLWMiACS NpeacTaBuTeNb
(prIOPEHTMIACKOI XKUBOMIUCK 3NOXK PeHeccaHca.

Jnoxa Mo3gnero Bospoxpenus (XVI-XVII BB.) - Xynox-
Hukn Ucnanuu, ®@nanppun, Hupepnangos / The era of the
Late Renaissance (XVI-XVII centuries) - painters of Spain,
Flanders, Netherlands

Jnero ge CunbBa-n-Benackec (1599-1660) — senu-
YanLLKUA NCNAHCKNIA XYI0XHUK U3 CeBUNbU.

«[loKnoHeHMe BONXBOB» Haxogutcs B Mysee [pafo
(puc. 18). 37a paboTa OTHOCMTCA K paHHeMy nepuogy
TBOpYecTBa Benackeca. CHOXXeT KapTuHbl ObI NONYyNsApeH
cpeaw XXueonucues. YT0 UHTEPECHO, BCe N306paXKeHHbIe
repou oaethbl Tak, 6yaTo 6bl OHKU M3 Mcnanum XVII Beka,
a He u3 WNynen | Beka.

Pucynok 18. MNoknoHexwe Bonxsos (1619).
Figure 18. The Adoration of the Magi (1619).

Murep Maynp Py6enc (1577-1640) — BeNUKONENHbINA
hnamanacKum XnMBOMMCEL.

«[TopTpeT EneHbl ®oypMeH ¢ BYMS AETbMMU» XPAHUTCS
B JlyBpe B [Mapuxe. Ha kapTuHe n306pakeHa BTOpas XeHa
Py6enca (puc. 19). YV Hux O6binia OorpomMHas pasHuua
B BO3pacte — 37 NeT.
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PucyHok 19. MopTpeT EneHbl ®oypmeH ¢ ABYMS AeTbMU (OK.
1636).

Figure 19. Helena Fourment with Children (ap. 1636).

Pembpangr Xapmenc BaH Peiin (1606-1669) — Huaep-
NaHACKMA XyRoXHUK. Ero paboTbl pa3Ho06pasHbl, peanu-
CTWYHBbI, CHOXKETHbI U UHTEPECHDI.

«GBATOE CEMeIiCTBO C aHrenamu» ceivyac HaxoamTcs
B dpmuTaxe B CaHkT-MeTepbypre (puc. 20).

Pucynok 20. CeaToe cemecTso ¢ aHrenamu (1645).
Figure 20. The Holy Family with Angels (1645).

«bercTso B Eruner» Haxogutcs ceidac B My3ee U3LL-
HbIX UCKYCCTB B ropofe Type, ®paHuus (pue. 21).

PucyHok 21. bercteo B Erunet (1625).
Figure 21. The Flight into Egypt (1625).

Pachaanb Cantu / Raphael Santi

beaycnoBHO, TBOpYeCTBO Benukoro Padaans 0THO-
cuTcst K nepuoay Bbicokoro BospoxaeHusi. OgHako MHe
Obl XOTENOCb 3aBEPLINTL 3Ty YacTb CTaTbu 06 06pase
marepu ¢ pe6eHKOM Ha pykax UMeHHO uM. Befib 312 camas
rnaBHasi TeMa ero paboT. M He CYLLECTBYET XyA0XKHUKA,
Y KOTOPOro 6bino 6bl 60NbLUE N306paXKEHUIA NPEKPACHON
MapgoHHbI.

Pachaanp Cantun (1483-1520) — MTANbAHCKIUIA XMBOMK-
cew 1 apxutexkTop. XKun u paéotan 8 Yp6uHo, lMepymxo,
®nopeHumn 1 Pume. B 1508 r. 6bi1 npurnaweH nanoi
HOnuem Il B Pum ansa pocnucu napagHbix 3anoB Batukana.

OQHUM 13 BOXXHEMLINX CHXETOB ANist ero paboT ObII0
MMEHHO MATepuHCTBO, a To4Hee MajoHHa ¢ MnageHLUem.
HWUKTO He 3HAET, 4TO MMEHHO NOBANANO HA 3TO, BO3MOXHO
T0, 4T0 Pachasnb paHo NoTepsn matb, emy Obl0 BCEro
8 net. Cam e XyaoXXHMK roBopun, 4to 06pa3 MagoHHb!
SBUSICA eMY BO CHE U C TOr0 BPEMEHN «...s NPUAenucs
K 3TOMy TalHOMYy 06pa3sy, KOTOpbIii U Cernyac WHorga
HaBeLLAET MO AyLLy>.

HaBepHOoe, camoii 3HAMEHWUTOM MajoHHOM Padhasns
aBnsetca «CukcTmHckas MagoHHa». 370 anTtapHas
KapTuHa, HanucaHHas B 1515-1519 rr. no 3akasy MoHa-
cTbipst CeaToro CukcTa B IMbsveHLe, a ceryac oHa SBns-
eTca Wwenespom [pesfeHcKon ranepen (puc. 22).

http://www.gynecology.su
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PucyHok 22. CukctuHckas MagonHa (1515-1519).
Figure 22. Sistine Madonna (1515-1519).

Ewe oaHo npekpacHoin manoHHon Padhaans asnsercs
pa6ota «MamoHHa KoHecTabune», KOTopasi B HacTosiLLee
BPEMS HaX0AMTCA B ApMutaxe (puc. 23).

PucyHok 23. MagoHHa KoHecTabune (1504).
Figure 23. Conestabile Madonna (1504).

«[pekpacHas caposHuUUa» («MagonHa ¢ MnageHuem
1 cBATbIM MoaHHOM KpectuTeniem Ha hoHe nemsaxa») —
ewe oauH wepesp Padpasnsa (puc. 24). [penecTHbii
06pa3 [esbl Mapun [OHOCWT [0 Hac CMOKOWCTBME
n ymupoTteopeHue. Geilyac paboTa Haxogutcs B JlyBpe
B Mapuxe.

PucyHok 24. MpekpacHas cagosHuua (1507).
Figure 24. The Beautiful Gardener (1507).

«MafioHHa co wiernom» 6bina HanucaHa Pachaanem Bo
driopeHUMN, CEroHA el MOXHO HacnaguTbCs B ranepee
Ydhdpomum (pue. 25). MagoHHa 6bi1a HanucaHa K ceagbbe
Toprosua JlopeHuo Hasw.

PucyHok 25. MagorHa co wernom (1507).
Figure 25. Madonna of the Goldfinch (1507).

«Manas MapgoHHa Kaynepa», KOTOpas HaxoauTcs
ceivac B HaumoHanbHOW ranepee UCKycCTB B BalumHr-
TOHEe, NONy4una CBOE Ha3BaHWe W3-3a noppa Kaynepa
(puc. 26). Cpeaw WeaeBPOB aHMIMACKOTO KOMMEKLMOHepa
6bino ase MafoHHbI, npuHagnexawme kuctm Padaans,
1 aTa paboTa 6bina MeHbLLEN Mo pa3mepy.
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«MapoHHa paHgyka», ceyac KapTuHa HaxoguTcs BO
®nopeHumn (puc. 28). 31a paboTta OTNYAETCA OT APYruX
Wwenespos Padaans Hanm4nem TeMHOro gooHa.

PucyHok 26. Manas MagosHa Kaynepa (1509).
Figure 26. Small Cowper Madonna (1505).

«MagonHa Connu»  npuHagnexana 6puTaHcKoMy
KonnekunoHepy 3nsapay Connu (pue. 27). B HacTosLiee
BPEMS HaX0OMTCA B bepNUHCKOA KapTUHHOI ranepee.

Pucynok 28. MapgoHHa pangyka (1504-1505).
Figure 28. Madonna Granduk (1504-1505).

«MagoHHa ¢ kangenabpamm» (puc. 29). B HacToALLee
BPEMS KapTWHA HAXOAMTCA B XYLOXXECTBEHHOM My3ee
Yontepca B bantumope, CLUA. Ha kapTuHe m3obpaxeHa
[lesa Mapusi ¢ mnageHuem u asyms aHrenamu. KaHgens-
Opbl ABAAKTCSA CUMBONUYECKMM NPeAcTaBneHnem Xpucra
1 Mapum kak Liaps n Llapuubl He6eCHbIX.

PucyHok 27. MagoHHa Connu (1500-1504). Pucynok 29. MagonHa ¢ kaHgensbpamu (1513-1514).
Figure 27. Solly Madonna (1500-1504). Figure 29. Madonna of the Candelabra (1513-1514).
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«MagoHHa ¢ pbi6oi» (puc. 30). Celiyac kapTuHa BUCUT
cpepun lwenespos magpuackoro myses [lpago. Croxert
3TOI KapTUHbI OCHOBAH Ha uctopum n3 Betxoro 3aseTa
0 ToBMW, KOTOPbIA BbINEYNST CNENOTY OTUA C NOMOLLbIO
pbIObl. B XpUCTUAHCTBE CHWTAETCH, YTO NOMMKA TOBUEM
PbI6bl — 3TO CMMBOM KPELLEHUS.

PucyHok 30. MazoHHa ¢ poi6oii (1514).
Figure 30. Madonna with the Fish (1514).

«MapoHHa B kpecrne» (pue. 31). Ha kapTuHe nsobpa-
xeHa [lea Mapusa ¢ mnageHuem XpUcTOM Ha pykax
n WNoanH Kpectutens. Ceiiyac Haxogutcs B ranepee
ManatuHa Bo PriopeHuUmMN.

Pucynok 31. Magonna B kpecne (1513-1514).
Figure 31. Madonna of the Chair (1513-1514).

1 910 He Bce paboTbl Padhaans, Ha KOTOpbIX U306pa-
)KeHbl MaTb 1 auTs. ELle MoXXHO BCcnoMHMTb: «MagoHHa
B warpe», «MamoHHa penb WmnanHata», «MagoHHa
AHcnpen», «Manoe cBAToe cemeiicTBo», «MagoHHa
C po3oii», «OpneaHckas MagoHHa», «CBATOE CEMENCTBO
nog ay6om», «Geatoe cemenctso ®paHuucka I», «Ceatoe
ceMencTBo ¢ 6e36opomsim cBaTbIM Wocudom», «Ceatoe
CEMeNCcTBO nod nanbmMoi», «MagoHHA B 3eSIeHU»,
«MafoHHa ¢ Byanbto», «MagoHHa ®onuHbo», «MagoHHa
¢ reo3ankamm», «GBATOE CEMEIACTBO C arHuem», «GBATOe
cemelnctBo KaHnmkuanu», «MagonHa Anbba», «MagoHHa
B rony6oit amageme», «MamoHHa bpumxkyotep». I naxe
3TOT CMUCOK HE MOJHbINA.

«He MHOXXeCTBOM KapTWH CTapUHHbIX MacTepoB

YKpacutb g BCeraa »enan cBow 00uTesb,

4106 CyeBEpPHO UM AWUBUNCS MOCETUTEND,

BHMMas BaXXHOMY CYXX[EHbI0 3HATOKOB.

B npoctom yrny Mmoem, cpefib MeANeHHbIX TPYAO0B,

OAHOM KapTUHBbI 51 )Xenan 6bITb BEYHO 3pUTESTb,

OpHOM, 4TO6 Ha MEeHSI C X0MCTa, Kak ¢ 06MaKoB,

[Mpeyncras u Hawl 60XXeCTBEHHbII CNacuTenb,

OHa ¢ Benn4nem, OH ¢ pasymoMm B 04ax,

B3npanu kpoTkue, BO Cnase u B nyuax,

OpHu, 6€3 aHrenos, nof naabmoto CroHa.

VicnonHunuch MoK XXenaHus, TBOpeL,

Te6s mHe Hucnocnan, Tebs,, moss MagoHHa,

HucTeinLlen NnpenecTn YucTewnin o6pasew>.
A.C. MywkuH

Kunsonuch PeHeccaHca — 9T0 BOCXMLLEHNE XKEHLLUHOI,
g6 KpacoToi, ee maTepuHcTBOM. 06pa3 KEHLWHbI
C pebGeHKOM npoAosKan BAOXHOBATb XYI0XHUKOB
u B XVIII, n B XIX, n B XX Bekax. [la u ceitvac B XXI Beke
XXUBOMMUCLbI YALNSAOT HEMANO BHUMAHUS 3TON TeMe.

[MpogorkeHne 4uTailTe B  CRedylOLIEM HOMepe
XXypHana.
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